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EXPLANATION 


OF THE 

NATURE AND DESIGN of the foleowing WORK. 


W HEN a pcrfon has purchafcd a book^ would it not appear very extraordinaryi 
if he Ihould be under the ncccHity of applying to a mader of language to 
correft the orthography, and to difUngmlh the members of every fentence by 
proper flops, in order to render the author’s meaning incelligible ? Jud fuch an abfurdity 
appears In written mude, — vocal mude in particular : for, notwithdanding the many altera- 
tions tiue are daily making, the manner of noting it, which remains nearly the fame as it 
was in the infancy of the art, is quite infufficient to exprefs the meaning, fpirit, and peculiar 
delicacy of the compodtiom ^ 

In confequence of this want of pl^Ldon in the charaOers or dgns empIo3red in writing 
mude, thofe who apply tbemfelves to it have been hitherto prevented from making a 
progrefs adequate to their application; or performing with that cafe, which in a fhort 
time they might acquire, were the mode of writing more full and explicit. To remove the 
difficulties aridng from this want of precldon, is the piirpofe of the following work. 

The author is aware, that the plan of this publication, being in a great meafure new, may 
probably meet with that oppodtion which is the ufual fate of every thing that looks like in- 
novation in an edablifhed fcience. Such ctitics, as have but a fmattering of the fcience^ 
may dart obje^ons to the author’s plan, becaufe it is novel, and tends to fubvert opinion! 
which they have been taught fubmifTively to receive, and implicitly to follow : Tome may ob- 
je^ to it, from want of ha^ng maturely conddered the fubje(d ; and others again mzf 
find fault with it, merely from this condderaiion, that the plan is not their own. 

To obviate at lead all reafonable obje<dions, the author Ends it necedary to premife Tome 
explanation of the nature of his work ; and he hopes to make it fo fatisfatdory, that every 
impartial mind will be convinced of its utility.— >The obje^. of the author being to facili- 
tate, and at the fame time to render more perfeid, the performance of vocal and indnimenta! 
mude, in order to be clearly underdood, he will treat of both feparately. 

A very fuperdcial knowledge of mude is fufficient to enable any one to obferve the dif- 
ference between the notes of an air as properly Amg, and the dmple notes by which the fame 
air is ufually exprefled in writing ; for there is as great a difficrence between thefe common 
written notes, and the improvement produced on them by a performer of judgment and tade» 
who obferves the cbarafler and expredion that are proper to them, as there is between 
an oration repeated by a fchodl-boy, and the fame pronounced by a graceful and feeling 
orator. 

The reafon why written mude conveys fo imperfedl an idea of the manner in which a 
piece ought to be executed is evidently this:— The chanuders we make ufe of in writing 
mude are, generally fpeaking, limited only to the notes, to their refpedlive lengths, and 
to chat fpecies of meafure in which the piece is compofed ; the dgns expreffive of man- 
ner, graces, &c. being fo few, that the performer can derive but little (if any) affillance 
from them. The want of fuch dgns as would afford adequate dire<dion to the performer in 
fuch rednemencs, muft have been long felt ; yet, (Irange as it may appear, no attempt till die 
prefent has been made to fupply this want. If fo great a dedciency can be remedied, it muft 
be allowed to be an improvement highly advantageous, both to the fcience itfelf and to 
s thofe 
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to thofc who ftudy it. To the fcicncc itfelf, bccaufe experience has evinced, that, for want 
of fuch figns, the muilc of half a century back Is in a great meafure loH to the prcTcnt time, 
even in the fame country, and is at all times totally unintelligible to a foreign nation : To 

the Undents of the fcicncc it would be highly advantageous, as it wouUl facilitate their exe- 
cution in every fpecies of muAc, and enable them to enter into its true fpirit; and thus 
greatly improve their taftc, and enhance their rclilh for this mod delightful art. 

To effecfl this, it is evidently neceflary, in the firft place, to increafe the number of Cgn* 
made ufe of in writing muhe. Thus, for example, one of the mofl important articles in the 
execution of mufic (vocal muHc in particular) is the proper divifion of the Periods; as is 
evident from hearing good lingers often break in upon the fcnlc and the melody, for want of 
knowing how to take breath in the proper places. To alTid the performer in this particular, 
two figns are introduced; one ^ to enable him to dillinguilh at light the mulical periods 
where a paufe is always neccOary ; and another ^ to dircdl him in taking breach where the 
period is too long, or when a particular exertion of voice is required. — See Plate, Example I. 
The linger, by this limple method, having at all times the full command of his breath, will 
be the better enabled to execute the crefeendo xxAcalando (■) ; on the proper application of which, 
according to the fentiment of the air, much of the beauty and of Tinging dc{>cnds. 

But although this circumllance is of the utmoft importance in the Cantabile fongs, in which, 
though the notes be fung perfectly in tunc, the intention of the compofer may be defeated 
by an improper application of the ertfeendo^ &c. yet has the finger, in this refj^^, been hi^ 
iheno left entirely to his own judgment, which muft often be very inadequate. Tills de- 
fe»5l likcwife is remedied by ufing the following figns, this for the crefeendo^ and 
this for the calando, wherc-cver they are required (b). 

But, after all this, much is wanting to the perfe^Uon of vocal mnfic. Still do we 
find our mode of noting not only deficient but erroneous: for befidcs that thofc particulars 
above-mentioned have never been cxprelTed by dillingullhing figns, fuch a mode of 
noting has been ufed, as mull necellarily lead the finger, if guided by it alone, into pofitive 
error. It is this imperfe^ion in noting, which has hitherto rendered the execution of 
vocal mufic, particularly recitative, fo difficult, that this laft, (in itfcif, beyond a doubt, 
the highefl fpecies of vocal mufic), is almoll impraifticable; and is fo little undcrllood, 
that in this country it is fcldom confidcred in any other light than as a mere foil to the 
fucceeding air. Indeed, cither an air, or recitative, fungexa^lly as it is commonly noted, would 
be a very inexpreffive, nay, a very uncouth performance ; for not only the rcljicAivc duration of 
the notes is Icarcely even hinted at, but one note is frequently marked inllead of another (^), as 
is the cafe where a note is repeated, inllead of that note with its proper ap/x^ia/ura or grace. 
Sometimes again, an oppoggiaiura is marked inllead of a note which ought to receive, perhaps, 
the particular emphafis of the voice, and be even longer than that which immediately follows : 
In confequence of which, the finger is milled, by being made to ling a wrong note ; or (unlels 
he be a mailer in the fcicncc) he mull be reduced to the alternative of either fmging the notes 
jull as they are exprcllcd, or of making them worfe Ihould he attempt to vary them. But at 
once to fee the truth of what has been here advanced in the (Irongefl light, it is fuffi- 
cient to look over a pafiage as commonly noted, and then to confidcr the fame pafiage expref* 
fed with the additions which, according to the plan of this work, the author propofes to 
introduce. — See Plate, Example II. 

(*) The crt/ctnJo means a fwell, and eaUnJo the contrarjr. 

P) Thefe mirks have been ofed in feme few works, but ncTCr applied to vocal mufic. 

(«) Although, from the nature of recitative, it ii Impofliblc to afccrtalo pofitivcljr the length or brevity of the greateft 
part of the notes ; yet it will appear from the esamplcs here adduced, that great helps may be afiorded by a more full 
and precife manner of noting. 

\Vc 
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\Vc arc now to take notice of the principal refinements in fong ; fuch as cadences, dlvlfions, and 
all diofc intervening ornaments, the proper ufe of which alone can give to fong its higheft 
degree of grace and elegance. Thefe ornaments, to die great difadvantage of coinpofition, 
have never yet been written down. The Author has introduced into diis work fuch as he 
judged proper, (and has dilUnguiflied thena by notes of a fmallcr Cze than ihofe which 
conftitute the original melody). As the invention of fuch ornaments is attended with 
difficulty, and as it is of great importance to know where and in wliat mcafurc to 
introduce them, and where their application would be improper, the advantage of 
having them written down muft be evident. At the fame time, he hopes none of his 
readers have fo much mifunderftood him, as to conceive, he means thefe ornaments 
which he offers to the Public, as thole only which can or ought to be nude ufe of : Even 
within the limits of the ftri<5lcfk propriety, there is fUll left a very confiderable latitude for 
the exertions of taflc and fancy. All he pretends to have done in this rcfpec\ is, to have 
adapted to the fcveral pieces in this coUaflion, fuch graces as are, in the firft place, free 
from error with regard to the rules of mufic, and, in the next, proj>cr to their rcfpeiflive 
characters. He thinks it will fcarccly be denied that the following good effl’jns will attend 
this publication, That perfons not only ignorant of the Italian, French, or any other parti- 
cular ftylc of finging, but who have no knowledge of mufic, favc only of its firft rudiments, 
may fmg all the mufic contained in this Colletftion with a degree of grace and expreflion, of 
which, without the help of the additional figus made ufe of, he could have no i<lea ; and, 
by being enabled to fmg thefe with proper taftc, his car will of courfe become familiar with 
a good manner of finging, and he will apply thefe graces with fuccefs to other mufic, and 
find himfclf greatly affifted towards inventing new ones liimfclf. 

It may be proper here to take notice of an objection which m.iy very naturally occur to 
the reader : How comes it to pafs, he may alk, tliat the lulians, who, for fuch a length of 
time, have fo anxioully and with fo much fuccefs cultivated the fcicncc of mufic, ffiould have 
fo fliamcfully negle^cd this fo material part of it ? As this queftion might ftartle even the 
moft impartial mind, it ought to be anfwcrcd. When, on the revival of arts and litera- 
ture in Italy, mufic was firft cultivated as a fcicncc, it was, like every other fcicnce, 
in the hands of the clergy, almoft the only learned men of tliofc times. The application 
they made of.it to Divine fcn'icc, and the introdiufUon, at the fame time, of key’d inftru- 
ments, by which the temperament was eftablifhed, confpired to render the principles of har- 
mony the chief obje<ft of their ftudics, — in oppofition to the Greeks, wdio, probably from want 
of fuch inftruments, having but little idea of the fimultancous eficdl of harmonic founds, dire^ed 
all tlicir attention and ingenuity towards the afcercaining, with prccifion, thofe intervals, which 
the temperament, on the contrary, in favour of the variety of motiulation to which it gives 
rife, pur|X)fely confound. This fcicncc of harmony, from its novelty as well as its real value, 
having powerful charms, was cultivated with great fuccefs ; and, as Roufleau juftly obferves, 
ages before the phyfical principle of harmony was found out, all its rules were eftablifhed : 
nor has the difeovery of that principle, at Icaft with regard to pratfticc, been of any udiity to 
the fdence. But, whilft the flownefs and folemnity of church-mufic was peculiarly fa- 
vourable to the improvement of liarmony, it %vas far from being fo with rcfi>eift to melody : 
And, indeed, an infinite number of very learned compofitions had already been made, and 
the fcicnce of Con/rapujUo {**) brought almoft to its perfciSlion, when melody was in a very in- 
fant ftatc. 

In procefs of dmc, when mufic was emancipated from the tyranny of the cloyfter, and 
culiivatei! for the theatre and other public entertainments, it began to take a different 
turn. The fubjeds on which it was now employed requiring a much greater variety of cx- 
preflion and cflfccl than thofe to which it had been hitlierto confined, melody, die great ve- 
hicle 
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kicic of exprclTion, became of neceffity a principal objc^ of attention and ftudyj of confc- 
qucnce it received great improvements, though it ftill remained fettered by the ftritl adhe- 
rence which the compofera of ihofe timea deemed iodirpcnfable to the laws of cofUraputt/y, 
The fingers, on the other hand, in proportion as they faw their effbm pleafe, took occafion 
to add new graces to what they fung ; and thefc graces, by their being often heard, foon be- 
came fo familiar as to be indifpcnfably necefiary. But although the compofer could not 
avoid approving of thefe ornaments, yet, wedded to the forms of tlic fchools in which he 
had been educated, he continued ftill to write down nothing but the notes which were cf- 
fential to the completion of the harmonic parts, leaving the finger to decorate them as hia 
tafic fhould dirc<fb. This manner of noting may in feme degree anfwcr the end propo- 
fed by it, in the hands of perfons regularly educated in mufic, and who have imbibed from 
fcheir mailers a thorough knowledge of all the graces and elegancies of the art : But thofc who 
have not thefe advantages will never be able, from the mere notes as ufually marked downi 
to give the true fpirit and meaning of any compofition. The prefent Work applies a remedy 
to this capital defe^, which, it is prefumed, will be found adequate. 

It remains now to Iky fomcihing of accompaniment, of the diladvantages which attend the 
method hitherto pradlifcd, and of the advantages of that which is now propofed. 

Injlrumental accompanmuni^ with refpc^l to fong, may be defined, The addition of fuch parts 
as arc not only juft according to the laws of harmony, but alfo fcledled and difpofed in fuch 
a manner as may bell ferve to fupport and give cfFecft to the vocal part or parts. There are, 
then, three things to be confideredi I'irfiy The parts thcmfclvcs; fecondly^ The choice; 
andi thirdly y The difpofuion of thofc parts. The parts themfelves are afeertatned by the fixed 
rules of harmony ; the choice and difpoficion belong to tafte alone. Agreeably to this defini- 
tion of accompaniment, Mr Roufieau, in his Mufical DifUonary, has fo fully Ihown the impof- 
fibility of accompanying properly by any method yet in ufe, that the Author thinks it unnecef- 
fary to lay any thing on that head ; as be would be obliged to repeat what any of his readers 
may Ice on cuming to that work, at the article Accompaniment. The method of accompanying 
by the fcore, by figuring the bafs, by the rule of the o^lave, and by Mr Rameau’s, arc there ex- 
plained with great accuracy, and the difadvantages attending each of them pointed out with re- 
fpe^ to the execution. In addition to what Mr Roufieau fays, the Author begs leave to obferve, 
that in accompanying, cither by the fcore, by the help of figures, or of certain other figns pro- 
pofed by Mr Rameau, the performer ftill plays by tlie eye merely ; and that his execution is 
fimpty an cifc<fl of quick fight and pra^ice, and altogether unconne<fted with the fundamental 
laws of harmony. The being able, from habit, to read feveral lines of mufic at once, to cal- 
culate inftantaneoufiy the different intervals on an inftrument, and to know by certain efta- 
blilhed rules which note is to afeend, defeend, or remain the fame, is a very different thing 
from knowing why this is to be done. This is the fcience by which thofc figures, or other 
figns, are placed ; and with which the mere execution of thofe figns has no more conne<ftion 
than the reading of a book has with its compofition. If, then, it be granted, as it ought to 
be, chat accompanying by the fcore, by figures, or by any other figns, is limited to the 
fimple execution of what is noted, figured, or figned, it furely follows, that the fimplcr and 
more explicit thofe figns are, the better calculated they mull be to anfwcr their end. Now, 
that thefe and macky ocher advantages particularly belong to the method propofed by the Au- 
thor, will be evident on the lllghteft coniidcration. For inftance, let the mode which is moft 
pradlifed, that of figuring the bafs, be compared with that which is now offered to the 
public. A performer, who accompanies by figures, on feeing a note marked thus 
knows, that to this note be muft give the accompaniment of third, fifth, and odlave ; 
but this is the extent of all his knowledge. It remains to him then to calculate fuch Inter- 
nals; 
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vals j and, after having found them, to fet them down thus If then this operation of 

reading the figures, and calculating the numbers, anfwers no other purpofe than merely that 
of finding out the notes as written in the fecond example, is it not evident, that having ihofc 
notes written down, will anfwcr every end propofed by the other mctltod, whilfi it will 
favc all the trouble which attends it ? Let us fuppofe now, that, by pradlice, a performer 
has attained the greateft facility of calculating on the inftrumenc the numbers exprefled in 
the writing ; yet, after all, tinlefs he be thoroughly acquainted with the fundamental rules of 
contrapuntOy he will fcarccly be able to play two or three fucceflivc chords without commit- 
ting feme blunder, which the knowledge of the figures alone can neither warn him of nor 
enable him to avoid* 

Thus it has been fhown, that the method of accompanying by figures is not only attended 
with the continual trouble of calculation, but is even infufficienc to anfwcr the end for which 
thefc figures arc employed ; and, on the other hand, that by thcTnechod here propofed, every 
harpfichord'player will be enabled, at fight, and without a fingle leiTon on the fubjcdl, to 
accompany any piece of mufic with taftc and elegance, as eafily as he can play tlic mod fimple 
harpfichord leflon or air. It is true indeed, iliat the rule of the odlavc, if thoroughly undcr- 
ftood, will enable a performer to accompany without making any miftake in point of abftnufl 
harmony } but as to the choice and the proper pofition of thefc figures, and as to other refine- 
ments, ncccflary to accompany with delicacy and expreffioD, the rule of the o^lave, though 
ever fo well underftood, docs not in the fmalleft degree lead to the knowledge of them. This 
is fo true, that a performer accompanying according to the laws of thorough-bafsi without 
committing even a fingle iniftake, may produce fuch an accompaniment as will toully de* 
ftroy the effe^ of the mufic: And indeed it almoft always happens in the execution of the 
harpfichord^accompaniment, that the delicate arrangement of parts, which cofl tlic compo- 
fer the greateft pains, is totally fubverted and fpoUed by the thorough-bafs player ; who, 
inftead of attending to this arrangement, endeavours to (how his knowledge in his own 
fcieoce, by cramming in as many full chords as poilible, to the entire confufion 
of the melody and exprcilion of the compofition. The rbafon of this will be obvious, 
if the reader confiders what has been already faid in the definition given of accompa- 
niment ; from which it is evident, that to accompany properly, it is neceflary to pofTefi 
both a profound knowledge of the fcience of harmony, and a refined tafte in the choice and 
difpofition of its parts. Now it is well known, that thefe are things perfedly diftinfl and un- 
conne^ed ; in fo much, that a perfon may be a complete mafter of the fcience of conirapunt$ 
without having any tafte at all. The laws of harmony are deduced from the phyfical prin- 
ciples of found alone : they are a fubjed of calculation ; and, as fuch, may with propriety 
become the abftra^ fcience of a deaf man, as well as of one who has the niceft car. On the 
contrary, the art of arranging the parts of harmony, depends on a ftrong and exquifite feel- 
ing of their efteOs ; and is, of confcquence, the produ^on of fenfibility atone. It is the 
united operaDon of that fcience, and of this feeling, which produces a fine accompaniment ; 
and every compofer knows how much labour this part of his work cofts him. How then 
can it be fuppofed, that a performer, though a mafter, can difpofe an accompaniment as 
judiciouily at firft fight, as the bed compofer is able to do in his clofet after deliberate ftudy 
and reiterated experiment. The abfurdity of fuch a fuppofition is glaring. If, then, the im- 
pofllbility of accompanying tolerably by any of the methods hitherto invented, be obvious; 
and if another be found, at once caficr to the performer, and more perfecUve of the harmony ; 
is to be wiQied that the public would enforce their approbation of it, by obliging the edi- 
tors, 
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tors of mu£c, inftead of writing figures to the baft, to give a lingle line, as is done in tlie 
prefent work,— in which the proper accompaniment it exprefled by notes. 

To conclude : — ^In pointing out the errors and defeats in the prefent mode of noting mufic, 
and ftacing the improvements which the Author offers to the Public, he is not confeious of 
mifreprefentation ; He affures his readers, that he has been guided only by a love of truth, 
and an ardent defire of improving the fcience he profefTes. But if, notwithilanding, fome 
petibns ihould nuke objeflions to bit work, he intreats they will not attempt to depreciate it 
in private companies, where the fubjeA may not be perfefUy underftoods'but Rate their ob- 
jefboas in a public manner, and addrefs them to the Author in Edinburgh ; and, if it fball 
appear that he has fallen into error, he will be ready to acknowledge and retract it. 
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DlRECT'IO]yS to tte SjXGER. 

^ . Vfh«n thiii mark is ufed, » Paufi^ is alwa^-s to be mde aod breath taken .The Patife to be abont at long at that 
made by' a Comma in reading, and the time gJce n for it« to be dedocted from the ^ibte to which the mark ta nean'ft . 
For Examplis when belbre the Note; Tbit wiH be neath^ cqial to th» and when alter (be Nolot Tbii i* 

equal to thia^ But if the time is vny Hois or the Note of a longer duration* about one fintrtb of ft will be dimciat 
for this Paule . 16. Tbis u likM^lc t|iplir«bW to Inftramntal Mufir. 


I. 


. .Hiia mark allb directs the linger to take bra& in the lame aaanner ao above, with this cKflerereoce* that the Paole 
is to be made as snperceptible as pofriible, becsnle ft is done on^ on account of the FVraod beic^ too bn^or when 
a particular exertion ^ voice is necdsai^ ao belbre a OdenoeiSCF 8C? . This oolv r e lp ectt vocal Mufic. 

Explanation of the Graces. 

All Ornaments, as Graces, Cadences 8c9 in this work are dilhnginlbed the fmatl notes, which are akb'smxk'd 
according to their exact duration. 

The Afcending Grace of one interval, is exprrfkrd liiftK, ami its Ihengtb cncteafed gradually up to the Note. 

The Delcending Grace of one interval, is a degree Hroiigm' than the note and gradual^ foftencd into it. 

/• 

The Grace of luccefsive intervals, is rati>er of a rapid execution sod cncreaies its IhetigA as it riles . 


The ATccndiogTum, begins Ibft^ and cocrcafes its fbengih m it riles, then gcntfy Hciks into the noto. 

m Tbe Defcendii^ 1110), begins (bong, and decrealtt its flrengtb as it frUs, then riles into the note Iboc^ again . t 

l^E FbLLOWlNG GRACKS being of a dilTerent nature from ai^ of the* above, a frparate explaaatfoei of them 
is necefsary. 

They are not to be conl'idercd as Ibrmiiig ai^ part' of the air; bat are on^ intended to give to certain notes 
a particular emphafis or exprelsion.Tbe execution of them, Therefore, ought to be (b rapid, that, while the eflect 
is felt, the ear (hall >et be u^le to determine tbe character of the (bunds or to di(higai(b them from toe predo : 
=minant note by no effort whatever indeed can they be rendered toCal^ imp el ce pt fli le, or if they eoold, th^ wnoU 
not then exiA. Rut the SK>re imperceptible they are, the more happy is the cxecutioo, tbe more perfret the onion, 
and the more delicate the effect, wh^as, by* an execution which renders them dilKnctly peroqpdble, to^ would 
lo fe th eir nature and inihnd of the adventitioua graces now under coaiidentibn,become part of the stolocty ttnelf. 

■ ■ J ^ or or The Giace of more intervals alw^s alcends. It is to be token Ibftly, and to leap into the note rapidly. 


I The lum Grace is to be taken Arong, and melted into the note . 

= This Grace clole after a note is fo Ihow that the time neoelsaiy for its esecutioo ta to be deducted from the left 
~part of that note,Example tois^= is equal to this ^p= ^ 

.As this has the peculiar property’ of uniting two notes of anv intervals, in executing it it occeftaiy to fwell 
the note into tbe Grace, and the Grace muA melt itielf again into the note following. 

Example of . 
one Interval : 


__ Example of 

t loterval^^' 


Note fiwvU into ibe Grace awh into tb. Note 


Note Anil into tbe Grace ••Itt into tto Note 


SR.Tbcfie Onceo t(pnip«r^ th« bigbeft omniDMit ot in Ain bat if iws encutarf wtib gfoW nkwy ml art rttW dmiunwl 

tu it, «ad tbenfinn lb, perfanwnce oi tb«* wiy ha cunfljcroj Oftfiunil m ik&y ar* in raali^* no part «l Ibt an tody. 

Variation of a Passage. 

HWkeirver theooiianon notes are turned downw a rds th^ exprela the original plnge,Tlie ^hriation, ccxnpr> henfk the frail 
'^riotea and allb all the commonru^^ that are turned upwards. For Example the onginal palsage ia this^Q^^ but 
with the lArution will be this obierve wherever am' common note is not runi*d up, that is no patt n^fla‘>:in«titi>i 

^6.Tb«tr onamrnt* iwtn^ onty maant to vary apaCnga ara nfitinaal. 

Explanations of Signs. Words, and Abbreviations. 

The Atlh above the note, denotes that particular Arength n to be grven to it. . 
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— ‘I'iiik (irnotn a prot^relsive (hpII of rtie voic«. 

Thf<a gradtul full of Hu* voic« 

Tliis, a combination of Hie /Well ind ftU of Hie voice. 

^ Hlien (here are a varie^* of Oidenceii variationv 8C^ for the choice of the per/broer, thii marie (erves to point them oat . 

or ' 

Thiv directs vihen to refam to the former line. 

'' The Oblii)ue accent from the right band, is afrd in the Italian to mark the vowel which is to be fung« where there 
,\re more than one ti^ther» Example vdi miei 8C9 

Double Sharp. This is two half notes higher. 

*3 Repeat Hgnifies that, that part of an air mufb be performed over again, from (be note over which (he Repeat is placed. 

jst ^ Firft and Second bme.Tbc/e figures are intended to (hew that in the repeating, the former is to be p.>(i>ed over,aod 
the latter is to be taken. 

* ■ T hefe ftaws are uTed to Recitative where the Ran are lengthen'd to (hew what addition of time has been made. 

Revo Recitative. 

Sv S>mpbony. 

H Piano. Soft. 

F. Forte. Loud . 

Cre? Crefceodo. Gradual encreafe of (bunds from fofr to Lood 

ur > > Chorus. 

Cmu ) 

•nd > . Are thofe parts, on^ to be (ung by a .Male voice. 

'lenor) 

oT \ - Are thofe parts, which are to be (ung \jy a Kinale voice, or if W a Male' voice th*y Ihuuld be fang an Octave higher. 

Canto ) ’ 

libitum . At pleafure ...Mhere the performer ti not relhncted to the exact rules of time, but is allowd a latiltide to (hew bis lade. 

A tempo. lb the time JThk allw^ follows die above fign, and (igniki.wlien the performer is to return to the farmer time — 

It is likew^'S aied when a part of Recitative is to be performed in perfect tune. 

. itguc ) ^ pJjUq^ iaunediatefr 
Subito) 

Interval Ix in mude the diAance betwetnaiyr two different founds ^Example from A to R is one inteivakfaMn A to C two 

Directions for the Violin, Bass, sc? 

VI. Violin Firft ' 

4 Violin Second , , 

Alt' .Alto for \'iol iTbefe abbreviations relpectivety mark the lines for the(e In/huments .wherever 

Flu. Flute J any of them Join the finging parts, th^ are never to perform any of the (mall 

OI> ()(ioe for Hauthov’ Tnotes, the Afaending and Defccnding graces of one Interval excepted _ 

Cu Curni for Horns ISee explanation ofthefa graces 

Cla. Clarinett 

Rafs or Violoncello —This is to take the Ra(s line, and has onlv to pW the common Urgenotes,as the (inallones 
belong to the HarpHchord. 

Ta Taret, to be fiKnt. tk See this imrk in the directions to the Singer. 
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do) 

Dikectiovs for the Harfsichord Accomhaniement. 

Explanation of the Signs. 

TTioro’ balsl Thorough bafa \ 

Accomp7to j Acco*p«iiemeiit ] ***^ «companiement. 

Ri Right hand directs when this hand is to be aj^lied. 

Le Left band directs when this haod is to be applied. 

Uni Tnifon directs the Right hand when to qoit the accosipaiiieneDt line and aicend to the line immediate^' above 

The Time of thefe finall notes, when are nark'd as POINTS onK‘» WITHOUT ANYTXils, whether in Ae 

jiccompaiuement or Ra/s line, is ak:ertiinVl by AeTine of Ae large note in the Ra/s inmediatety below Aem 
Bxainplew^ The/e points are as long as Ae note underoeaA Ao it is a Rrev'e. 

F. Forte -Loud. wherever Ais is surked in Ae Rafs line Ae left hand is to play double octaves. 

k See this mark explain^ in Ae directions to the Singer. 

Whenever Ae Right hand takes Ae part of Ae voice« it is not to play any grace or variation: the Alcending 
and defeending graces of one inten-al excepted _See explanation of Aeie Graces. 

The Imall notes wheAer placed in Ae Accompaniement or Rafs line, exprefs Ae accompniement, and are varioufK 
plav'd bv eiAcr of Ae hands. Rut generalK' Ae Right hand is to be applied to Ae Accompaniement line, and the leR to 
the Rafs, snlefs directed oAerwifeJiy thefir narks Ri.Le.Uni %Air.h were explaind above wiAAefe Exeptions Aat when the 
Harpfichord is the only infh’ument, Ae Right hand is to Cake Ae Symphony in preference to Ae accompaniement. Rot in 
cafe Aere is any oAer iorhument which plays Ae Symphony' Ae Right hand is Aen to take Ae accompaniement onW, 8C 
where Ae Right hand having no accompaniement is directed to pla%* Ae line above, if Ac accompnving inftnimentphys 
alfb the f^e notes or in unifon, in Aat cafe Ae Right hand m^ take Ae accompniement mark'd Le.The LeR hand 
playing onK' Ae common large notes. 

Although Ae above meAod of accompniement is Ae mofl Elegant, as it may prove difRcult particnUrly in pf* 
*sages where Ae voice and Ae accompaniement differ entire^. Thofe who have not fufTicient execution, to make it easi. 
?er iita>' plav anv Arpeggio accompaniement as a chord, for Example Ais mav be exprefs^ thus j ' z 


or Aii 


Thus or Ais 3 


Thus : 


:or Ais 


Thus 


= or Ais 



&Thus^ 

E 





n 

f- 





lhuS=^or AniBjJuiicMtqg 1 hii«;^ 

IE or this 


fa 

Fig 

^ “ "** atj ^ 

UiUr-iiM 



which would in Ae ordinary way of noting THoro' Rafs be surk'd by Rgures. 


Explanation of Ae words oTed to exprfs Ae time, arranged pogrefsivcK from Ae lloweR to Ae mo/1 rapid movonend. 


L«r^> Alhai \ Qow stKl with • certain gnvf^* of t^rcfujon 
Lttyu S«<(iefiuto) 

UrfTO j 

Lento and with eafe 

Ad,;i>>) 

Lrn1«» AndantaV 
l.*-Mo Arlaein r 
L-rykrt.. } 

l'«ntat)ile y 
Ahhim>(«» \ 

Skiltxna VA dr^tve qutclwr «*ith • tmfy oanDer of caprefition 

Andantinii^ 

Andanta IHCtinctO' •»»d mndrratflv £l‘iw 
An«lt 

>r«) 


Andf AHrttuofo 


»T«»derK' with •■aprelsiiwi 


And? « Staccato, lb play diftioetty 
Afwf? Qraxanfo to a grarafuJ aafy caannar 
And? con Botn A degree (after then Aodantc 
And? CM) Spifit>^ A degree acre qoi^k then the lafl with 
And? Spiritofb I Life end S^iHl 
Allegretto V 

Pcicn Alli(gro I 

M..Aa(. ikgn 

Muderatn Modcreitely I 
Allegro. Lively 
All^ con BrioV 

AU? Viviace f quicker 

All? Aleei. StiU more qukk 
Prefto . Wry (efa 
Preftikrwo. Aa quirk aa pofaible. 


i Slower then Allegro 
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